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Mga Awit ng Pakikidayo: 							     
Isang Salamin sa Rikna, Padas, at Nakem 				  
ng mga Ilokanong Nangingibang-bayan
Pakikidayo Songs:  											         
A Reflection of the Rikna, Padas, and Nakem of Migrant Ilocanos

Jacquelyn Badua Griffin
Mariano Marcos State University-College of Teacher Education

Patuloy ang paglalakbay ng mga Ilokano palabas ng kanilang ili (bayan) upang 
makipagsapalaran para sa ikalulung-aw (ikagiginhawa) ng kanilang pamilya 
at kaanak. Hindi maipagkakaila ang kanilang pansarili at kolektibong rikna 
(dama), padas (danas), at nakem (kalooban) dulot ng kanilang pakikidayo at 
pakikipagsapalaran sa ibayong dagat. Ang kanilang rikna, padas, at nakem ay hindi 
lubos na maipapahayag sa pamamagitan ng mga pang-estadistikang datos lamang. 
Bunsod nito, layunin ng kwalitatibong pananaliksik na ito na ipaliwanag ang malawak 
at malalim na karanasan ng mga migranteng Ilokano sa pamamagitan ng pagsusuri 
sa mga liriko ng mga awiting may konsepto ng pakikidayo (pangingibang-bayan o 
pandarayuhan) sa lipunang Ilokano. Hindi katulad ng ibang sining na eksklusibo sa 
mga nasa mataas na uri ng lipunan, ang musika ay kayang abutin ang mas malawak 
na madla. Upang pagtibayin o pabulaanan ang mga pagpapakahulugan sa mga liriko 
ng awitin, ginamit ang katutubong metodo sa pakikipanayam (pannakisarsarita) sa 
mga may personal na danas sa pandarayuhan. Napatunayan na ang mga liriko ng 
mga awiting sinuri ay sumasalamin sa rikna, padas, at nakem ng mga Ilokanong 
nakikipagsapalaran sa ibayong dagat. Napag-alaman din sa awitin na ang Hawaii 
ay ang kadagaan (angkop na lupa) ng mga Ilokano. Sa kanilang pagbabalik-bayan, 
litaw ang ekonomikong kaibahan sa kanilang mga kailyan (kababayan) at sa mga 
OFW sa bansang Asya. Sa hangaring makalung-aw (guminhawa) sa kahirapan, 
kailangang agibtur (magtiis) lalo na sa harap ng iliw (pangungulila) sa lugar at 
pamilyang naiwan. Sinasalamin din ng mga awit ang hindi maipagkakailang 

* Corresponding author.
E-mail address:  jblejano@mmsu.edu.ph (J. B. Griffin).

https://doi.org/10.63225/nrcp.rj.2024.0043
Received 17 June 2024; Received in revised form 9 October 2024; Accepted 21 January 2025; Available online 3 December 2025
2980-4728/ © The Author(s), 2025. Published by National Research Council of the Philippines, NRCP Research Journal. This is an 
Open Access article, distributed under the terms of the Creative Commons Attribution licence (https://creativecommons.org/licenses/by-nc/4.0/), 
which permits unrestricted re-use, distribution and reproduction, provided the original article is properly cited.

 This work is licensed under a Creative Commons, Attribution 4.0 International License.

https://researchjournal.nrcp.dost.gov.ph/
https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/


87Published by National Research Council of the Philippines | https://researchjournal.nrcp.dost.gov.ph

NRCP Research Journal: Jacquelyn Badua Griffin. 2025: 24 (Special Issue), 86-99

kahalagahan ng teknolohiya na nagsisilbing tulay na mag-uugnay sa mga emosyon 
upang mapanatili ang katinuan ng isipan. Patuloy ang pagbabago sa globalisadong 
mundo, ngunit ang musika bilang sining ay nananatiling mahalagang elemento at 
mapaghuhugutan upang maipahayag ang realidad ng buhay ng mga Ilokanong 
nakikidayo sa tiyak na panahon at pagkakataon.

Mga Susing Salita: pakikidayo, ginhawa, kadagaan, migrante, kahirapan, OFW, rikna, 		
		                padas, nakem

Ilocanos continue to venture outside of their ili (town) to seek opportunities for 
the lung-aw (welfare) for their family and kin. Their individual and collective rikna 
(feeling), padas (tendency), and nakem (will) resulting from their overseas travel 
and adventure cannot be denied.  Statistical data alone cannot fully express their 
rikna, padas, and nakem.  The purpose of this qualitative research, therefore, is to 
explain the broad and deep experiences of Ilocano migrants by analyzing the lyrics 
of songs that have the concept of pakikidayo (migration) in Ilocano society.  Unlike 
other forms of art, which are exclusive to upper social classes, music reaches a wider 
audience. To confirm or refute the interpretation of the song lyrics, the researcher 
employed indigenous research methods, such as pannakisarsarita (interview) with 
informants who had personal experiences with migration. The study revealed that 
the analyzed lyrics of the songs of migration reflect the lived experiences, emotions, 
and the will of Ilocanos who venture overseas.  It was also found from the song 
lyrics analyzed that Hawaii is the kadagaan (suitable land) of the Ilocanos.  Upon 
their homecoming, the economic differences between their kailyan (countrymen) 
and OFWs in Asian countries are evident. In the desire to overcome poverty, they 
must endure (agibtur), especially in the face of iliw (longing) for the place and family 
left behind.  The songs also reflect the indispensability of technology, bridging 
emotions, to keep their sanity.  Change continues in a globalized world, but music, 
an art form, remains an important element and a valuable resource for expressing 
the realities and complexities in the lives of Ilocano migrants on the move.

Keywords: migration, comfort, kadagaan, migrants, poverty, OFW, rikna, padas, nakem


