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HARANA: PERFORMATIVE PRACTICE FROM THE
HISPANIC PERIOD
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To explore the performative practice of the harana that developed during the
Hispanic period, this study was conducted. The music performance intersects
the Hispanic tradition of the manianita and the serenade with the indigenous
poetry as well as the practice of welcoming new faces into the community. The
harana exhibits the orality of indigenous poetry shown in its choice of words
and the different rhythms of the danza and habanera Spanish music. When one
studies Cebuano culture and heritage, one cannot isolate it from the Cebuano
singer. The ambivalent sense of identity due to several historical impediments
brought about by Spanish colonization is easily exhibited by the modern
Cebuano’s preference for a second language for everyday expression. The
modern Cebuano singer finds himself torn in expressing oneself accordingly in
the language that one is born into, yet the prevalent colonial mentality
influences his preference to identify and express himself in English.
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This study on the harana explores the Cebuano’s fluid identity. The harana is a
hybrid form that emerged from the fusion of pre-existing Cebuano and
Hispanic elements. Clearly, the harana demonstrates intangible cultural
heritage characterized by the persisting orality of indigenous poetry while
being permeated by new sensibilities brought about by colonization. The
harana in this study illustrates that intersection which enriches the folk
tradition owing to its contribution of a more elaborate oral tradition.
According to Corazon Canave-Diaquino in Folk Traditions,! in Folk Traditions,
stated that “Hispanization was tied up with religious conversion and the
people’s thinking was affected, resulting in a hybrid expression tinged with a
Latin taste.” Because of a strong indigenous strain, it produced a music that
was disconnected from the Catholic worship. As proof, the harana has its own
distinctive style, its arrangement is simple and straight-forward.
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